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TO 


Sir JOHN St. BARBE Bar: 


$1TR, 
28 HE Impreſſion of 
this ſmall Treatiſe 
being earneſtly de- 
ſired, there is none 
that hath ſo great a 
Right to the Dedi- 
| cation as your ſelf; Part of it be- 
ing framed for your particular In- 
ſtruction ; and (indeed) the whole 
for the Benefit of ſuch as be of the 
ſame Form with you. If you were 
as Great a Maſter in Muſick as your 
Uncle Sr. John Bolles(who hath occa- 
fion'd your Application to This, a- 
monegſt thole other Arts and Scten- 
ces 1n which you are Educated) you 
mightgive this littleEſſay bothPatro- 
hage & Authority. But now,it kiſſes 
your Hands with different Addreſs ; 

| A 2 which 


T he Epiſtle Dedicatory. 


which 1s, to be your Inſtructor, and 
to (upply my place and office in caſe 
I be called from you ; and hath no 
more than its own innocent Inten- 
tions to protect it: Only I may ſay, 
it has palſs'd the view of our beſt 
Maſters in Muſick ; and trom Them 
_ rec*ived the Encouragement of be- 
10g made publick. 

When you have digeſted This , 
there will be a Second and Third 
Part (God permitting) 1n readineſs 
to carry you on to higher Notions 
in this Science, it your Genius ſhall 
diſpole you to a further Progrels in 
It. In the mean time T wiſh a happy 
en:reale of Splendor to thoſe hope- 
ſul Rayes which appear already in 
your tender years; reſting 


SIR, 
Your traly devoted Servant, 


_ Cbr. Simpſon. 
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ART is a great hinderance inthe 
fy Learning of an Art or Science, 
9 to have its Principles deliver- 
23A ed in hard Words or obſcure 
S Terms 5 And no Science (1 

think ) has been more unhappy 

in this particular than Muſick. When I was 
a Boy and learn'd to ſing, the firſt thing propo- 


ſed to me was Gammut,Are,B mi, ec. which 


ty Maſter told me was the Scale of Mulick , 
and muſt be got by Rote , to ſay it readily, as 
well backward as forward. This ſeemed a 
hard Task;, and the rather, becauſe I did not 
underſtand the meaning of thoſe words : nei- 
ther did I ( then ) conceive how ſuch words 
could any way conduce to the Tuning of a 
Song. Having lately had occaſion to inſtrudt 
% young Gentleman in theſe Rudiments ( for 
the Horn-Book, or ABC, muſt be taught 
before we can proceed to higher Learning 3 ) 1 


did conſider what difficulties had occurred to 
A3 my 


To the Reader. 


If. at the ſame Age, and thereupon did 
wHT%. to _ the ſaid — in as 
plain words as I could expreſs them, and in as 
eaſte a Method. This was done for his Sake - 
the Publication is for their Sakes who deſire to 
learn Muſick. By This you ſee my Deſign : for 
the reſt Trefer you to the Diſcourſe it ſelf. 
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PROEM. 


H E Obje& of this Science is 
Sound, and That Sound 1s two 
wayes to be conſidered : Firſt, in refe- 
rence toGrave and Acute, that 5, low 


or high. Secondly , according to its 
Length or Meaſure of Time. The 


former of theſe 35 regulated by the Scale 


of Muſick : The later, by certain 


Notes, Marks, or Signs, inwented for 
that purpoſe ; and to theſe two Heads 


are reduced the Principles of Pra- 


ical Mufick, delivered in the ſubſee 
quent Diſcourſe. 
B The 
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CHAP. TL 
$ 1. Of the Gradual Tones. 


aaarRe LL Muſick , whether Vocal 
EA\Se 


or Inſtrumental, is formed 
= of Seven Gradual Tcnes, 
Dp or Degrees of Sound. Gra- 
dual we call them, becanſe 
they are as ſo many Steps ar 
Degrees by which a Voice Natural or 
Artificial doth either Aſcend or Deſcend. 


B2 The 


[4] 


Theſe Seven Tones or Degrees, are 
marked or diſtinguiſhed in the Scale of 
Muſick by the ſame ſeven Letters which, in 
the Kalendar , denote the ſeven dayes 
of the Week, viz. 4, BC,D,E,F, G. 
after which follow A, B, C, &c. over again, 
ſo often repeated as the Compaſs of Muſick 
doth require. 


$ 2. Of the Scale of Muſick. 
THe Common Scale of Muſick conſiſts 


of Eleven Lines and Spaces; each 
line and ſpace a Letter in it , which Letters 
arecalled Cliffs, h 
Claves, or Keys, : 
becauſe they o- Df 
pen to us the — Cans 
meaning of eve- OO. 


ry Song. ; , 
On the bot- M 5 IF; Journ 
| 
e 


tome - Line is Tx. p | 
cotnmonty pla®  |-4 : Baſous 
wd-thh Oreck. 1 y / 
Letter T OF ave [IE 

to the G above | PE 


(whence it appears, that the Author of 
the 


| 


[5] 
the Scale derived his knowledg in Mufick 
from the Greeks) and from that Letter our 
Scale of Muſick had the name of Gamma or 
Gamvt, 

The old Scale hath theſe ſeven Letters 
only thrice repeated , becauſe that was 
thought ſufficient for the Compaſs of a 
Voice; But our Modern Mulick (eſpeci- 
ally Inſtrumental ) exceeds that Compaſs 
both upward and downward. 

The Order of thole ſeven Letters is ſuch 
as you ſee in the Scale; to wit, in aſcend- 
ing, we reckon them forward ; in deſcend- 
ing, backward ; Where note, that every 
cighth Letter (whether you reckon up- 
ward or downward ) is ſtill the like. as 
well in nature , as denomination. 


$ 3. Of naming the Gradual Tones. 
Bee we come to the practice of theſe 


Tones or Degrees of Sound, you may 
obſerve, that the Voyce exprelics a Sound 
beſt when it pronounces ſome word ox {yl- 
lable withit : For which, and for Order 
and Diſtindicn fake, fix ſylables were uſed 
in former times, viz. Ut,Re,17, Fa, Sol, La. 
Four of thele, to wit, 471, Fa, Sol, La,” 

B 3 (taken 


[6] 
(taken in their Significancy) are neceſlary 
Afſhiſtants to the right Tuning of thoſe Gra- 
dual Tones, as will preſently appear. The 
other two, Ut and Re, are at aſide , as 


ſurpertluous, by our Modern Teachers. 


$ 4. Mi, Fa, Sol, La, applyed to the 
Gradual Tones. | 


LA/ E will now apply theſe four Syllables, 
wW to the ſeven Xen which ankong the 
Degrees of Sound : in order to which, we 
muſt firſt find out where 27 takes place, 
which being found, the places of the other 
la | Three are known by conſequence : 
Joel | For, wherefoever 17 doth ſtand , it 
fa | hath alwayes Fa, Sol, La, both above 
Az , it and under it, in ſuch order as you 
la” | ſeethem et in the Margent. I will 
ſol | therefore only give you a Rule for 
fa | placing of 447, and the work 1s done. 


$ s. A Rule for placing of Mi. 


THe firſt and moſt natural place for 
- Mz, 1$51nB, But if you find in that 
Line or ſpace which is aſſigned to B, ſuch a 
| little 
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little Mark or Letter as this [5] which is 
called a b flat, and thruſts out 144 where- 
ſoever it comes, then is 445 to be placed in 
E, which is its next natural place. If E have 
allo a b flat in it, then of neceſlity you 
muſt place your 24: in A. 

I have ſeen Songs having a b flat ſtand- 
ingin4, inB, andin E, all at once, by 
which means 177 has been extruded from 


all its three places ; but ſuch Songs are 


irregular, as to that which we call the Sol- 
fa-ing of a Song, being deſigned for Inſtru- 
ments rather than Voyces : Howbeit, if 
any ſuch Song ſhonld be propoſed to you, 
place your 14 inD, with fe, ſol, la, above 
It and under it, as formerly delivered. 


$ 6. Concerning the b flat. 


S for the b flat we laſt mentioned, take 
notice, that when it is ſet at the Be- 
ginning of a Song , it cauſes all the Notes 
anding inthat Line or Space to be called 
F. ; throughout the whole Song. In any 
other place, it ſerves only for that parti- - 
cular Note before which it is placed, 


B 4 Mark 


[8] 

Mark alſo, and bear it well m mind, 
that whereſoever you ſing Fa, that Fa 1s 
but the diſtance of a Semtore or Half-note 
from the Sound of that degree which is 
next under it ; which Sexzitoze , together 
with its Fa, muſt of neceflity come twice 
in every OFave 3; The reaſon whereof is, 
that the two principal Concordsof Muſick 
( whichare a __ and an Erght ) would , 
without that abatement, be thruſt out of 
their proper andnatural places. But this 
you will better underſtand hereafter. 


 $ 7. Concerning the B ſharp. 
T Here is yet another Mark in Muſick 


neceſſary to be known in order to the 
right Tuning of a Song , which is this X, 


called aſharp. This ſharp is of a contrary 


nature to the b f/at ; for , whereas that 6 
takes away a Semitone from the Sound of 
the Note before which it is ſet, tomake it 
more grave or fiat 5 This X doth add a $c- 
#itone to his Note to make it more acute or 
foarp. | | 
If it be fet at the beginning of a Song , 
it makes all the Notes ſtanding in that Line 
| or 


> px -—- © 


[9] 


or Space tobe ſharp; that is, half a Tone 
higher , throughout the whole Song or 
Leſlon , without changing their Name : In 
any other place, it ſerves only for that par- 
ticular Note to which it is applyed. 


6 B$. Of the Three Signal Clifts. 


WW E ſhall now proceed to the uſe and 

practice. of the Graanal Tones ;, but 
| firſt muſt defire you to look back upon 
{ the Scale 5 where you may ſee Three Cliffs 
| in a different Character from the other 
| Letters, the loweſt whereof is an F Cliff 
| marked thus & which is proper to the Baſs 
| of any Song. The higheſt isa G Cl:ff made 
thus B and ſignifies the Treble or higheſt 
part. Betwixt theſe two, ſtands the C Cliff 
marked thus & which is a Fifih below the 
G Cliff, and a tifthalſo above the F Chf/, 
as you may obſerve in the Scale ; for, in 
Muſick we reckon both the terms inclulive- 
ly. This C Cf, as it ſtands in the middle, 
lo it ſerves for all Inward Parts. 

When we ſ{ecany one of theſe, we know 
thereby what Part it1s, and alſo what Let- 
ter belongs to each Line and Space; which, 

| though 


[10] 
though (for brevity) they be omitted, are þ 


ſuppoſed to ſtand in thoſe five Lines and 
| Spaces, inſuch order as they ſtand in the 


a  o=nS.. p.Xto- ws -—_— — 


Scale it ſelf. 
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of Tuning the Gradual Tones. 


Uning 1s no way to be taught but by 

Tuning; and therefore you mult pro- 
cure ſome who know how to Tune theſe 
Gradual Notes (which every one doth that 
hath but the leaſt skill in Muſick) to ſing 
them over with you, until you can Tune 
them by your ſelf. 

If you have been accuſtomed to any 
Inſtrument that hath Frets, as Viol, Lute, 
Theorba , &c. you may by help thereof 
(inſtead of an afliſting Voyce ) guide or 
lead your own Voyce to the perfect Tuning 
of them. For every Degree 1s that diſtance 
of Sound which is Anna, upon any fretted 

Inſtrument 
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[17] 


| Inſtrument from the open ſtring to the ſe- 


cond Fret, or from any one Fret , to the 
next but one to 1t ; except that Sound to 
which we apply fa, for fa is alwayes but 
the diſtance fa Fret from the Sound of 
the Degree next under it. 

We will take the Baſ5-V70! for Example 
in the Common old Tuning 3 and in the 
way of Tableture , where $1x Lines ſtand 
for the Six Strings of the Viol, (the high- 
eſt, for the higheſt or Treble String, and fo 
the reſt in no and Letters are ſet for 
the Frets, (though in a different way from 
the Scale of Muſick) to wit | a] for the 
oper String [ b] for the Firſt Fret, [c] for 
the Second, and ſo the reſt in order ; each 
Fret making the Diſtance or Interval of a 
Semitone, or half Note, 


Example. 


Old Tunine, 


Strings. 


[12] 

Our buſineſs now is to make theſe Let- 
ters teach you to riſe and fall by Degrees 
with your Voyce, in caſe you have no 0- 
ther aſſiſtant. We will make uſe of the 
middle Cliff, and take the Compaſs of 
an 0Fave, (becauſe an 0Fave includes the 
chief concernments of Muſick ) and fo, 
place the Letters of Tableture, and the 
Gradnal Tones , one over the other , that 
you may compare them both with your 
Eye, and your Ear. Example. 


MiB. 
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Sol la mi fa ſol la fa fol Sol fa la ſol fa as la ſol 
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| Sol la ſa ſol la mi fa ſol Sol fa mi la ſol fa la ſ0! 
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And here you may obſerve what an ad- 
vantage theſe four Syllables afford us to- 
wards the right Tuning of the Gradual 
Notes; For as Miſhews us the natural places 
of fa, ſol, 1a, as they ſtand in order both 
above it and under it ; So fa diredts us 
where we are to'place the Semitone or Half 
Note, which (as | faid) muſt have two pla- 
ces in every O0Zave, to keep the Two Con- 
cords mm their proper bounds. 

Now, as you have ſeen the three places 
of Miin this C Cliff, the like ts to be under- 
ſtood of the G C/iff above, and F Cliff 
below it. 


Example, 


ſol la mi faſolla fa ſol ſol la mi fa ſol la ſa ſol 


Mi 1nE, 


| 
OCT TIES EEE 1; 


ſol la fa ſol la mii fa ſol fol la fa ſol la mi fa ſol 


M7 1n A. 


Led eee 


ow fs falta fa fills. la mi fa ſol la fa ſol la 


When you have brought your Voyce to. 
riſe and fall by Degrees, in manner afore- 
ſaid, _— in Tune ; then I would have 
you exerciſe it to riſe and fall by Leaps, tof 
al! Diſtances in an 0Fave Plab or Sharp, in 
this Manner. V 


F xample, 


L [15] 


Example. 


# Sol fa fol mi, ſol fa {el fot, ſol la ſol fa fol fa ſol ſol 2 
- INIT. 


Having ſpoken of Naming and Tring of 
Tones or Sounds, it now comes in order that 
we treat of their length 'or quantity, as to 
meaſure of Time; which , together with 
 Tfthe diverſity of Sound , makes up all that 
| TYvariety which is found in any one fingle 
Voyce or Part, | j 
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ple, 


[163 


CHAP. IE. 


<$ 1. Of the Meaſure or Quantity of | 
Notes. | 


JN the Infancy of Muſick, before Notes | 
or Marks of different meaſure were im- 
vented, Songs were expreſled by Pricks or 


Points ; which being ſet one againſt another | 


the Defcant was called Conrterpoint, which 
name it {till retains. 

The firſt two Notes in uſe were [ Nota 
Longa, &* Brevis] a Long and a Breve, in 
order to a long and ſhort ſyllable. Only | 
they doubled or trebled the length of their 

/ Longa, and called it Larga, or Maxima 
Nota, our Large, 

When Muſick to more perfeCtion, 
they added two Notes more, under the 
Terms of Semibrevis and Minima Nota; 

- (our Semibreve and Minim ) which later 
was then their ſhorteſt Note. 

To theſe, Later-Times have added Note 
upon Note , till at laſt we are come 

| | £0) 


Pp by 3 fo, op os os a. 


L179 * 
to Demiſemiquaver, which is the ſhorteſt or 
ſwifteſt Note that we have now in practice. 
The Characters and Names of all which 
Notes are theſe that follow. 


Large. Lone. Breve. Srmibreve. Minim. 


meme cen fo oO _— __—_ - > 2 —- -  } —- + = o— — 
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Crochet. Dunver, 


"quaver. Demiſemiquaver, 
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The Strokes or Marks which you ſee ſet 
after them , are called Parſes , or KRefſts ; 
that 1s a Ceſlation or Intermiſſton of Sound, 
and are of the ſame length or quantity (as 
to Meaſure of time) with the Notes which 
ſtand before them ; and are likewiſe called 
by the ſame Names ,. as Long Reſt, Breve 
Reſt , and Semibreve Reſt, &c. And now 
from the CharadJers, and Names of Notes . 
we ſhall proceed to their 1/caſures, ©1974 
titzes, and Proportions. 


[18] 
$ 2, Of the Old Moods. 


He Antients had ſour Moods , Modes, 

or Meaſures of Notes. The firſt they 
called perfe@ of the more , ( prolation being 
implyed) in which a Large contained three 
Longs, a Long, three Breves ; a Breve, three 
Semibreves;and a Semmbreve,three Minims : 
So it is ſet down in Jater Authors, though 
I make a doubt whether Semibreves and 
Minims (at leaſt 1inims ) were ever uſed 
in This Mood, Its Sign was This 93. 

The Second 100d was named Perfe of 
the leſs ; In which a Large contained two 
Longs; a Long, two Breves ; a Breve, three 
Semibreves ;, and a Semibreve, Two Mmnims. 
The S7gr was this O3. 

The third Mood was Imperfect of the 
#10re, In which a Earge contained two 
Longs; a Long, two Breves 5 a Breve , two 
Semibreves ;and a Semibreve,three Minims, 
The Sjene was this E 3 

» Thele Three Moods were Tripla meaſure, 
of which I ſhall ſpeak hereafter. 

The fourth 100d they named Imperfedt 
of the Leſs,which we call the Co2m107 Mood; 
the other three being (ina manner) worn 

out | 


[19]. 
out of uſe. The Signe of this Mood is 4 
Semcircle , thus , = ſometimes with a 


Stroke through it thus & And this is 


commonly ſet at the beginning of every 
Song or Leſſon. If there be no $Sig7e, you 
may ſuppoſe this Mood, becauſe (as I ſaid) 
the reſt are out of uſe. You may {ometiknes 
ſee this Figure 3 ſet at the beginning of 
Songs or Leſlons, of which , more herc- 
after . | 

In this laſt or Common ood , two I ongs 
make a Large ;, two Breves , a Long, two 
Semibreves, a Breve, &c. In which order 
they procced to the laſt or ſhorteſt Note : 
So that a Large contains Two Longs 3 Four 
Breves ; Eight Semibreves; Sixtecn MInims; 
Thirty two Crochets 5 Sixty four @ua- 
vers, &c. which (for your bettcr under- 
ſtanding) is preſented to your vicw in the 
tollowing reli 
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[21] 

Where Note, that the Large and Log 
are now of little uſe, being Notes too long 
for any Voyce or Inſtrument (the Orgar - 
excepted) to hold out to their full length. 
But their Reſts are ſtill in frequent uſe, 
eſpecially in grave Muſick , and Songs of 
many Parts. 

You will fay , If thoſe two Notes you 
named be too long for the Voyce to hold 
out, to what purpoſe were they uſed for- 
merly ? To this I anſwer, They were uſed 
chietly in Tripla Time, and in a quick Mea- 
ſurez quicker (perhaps) than we now 
make our Semibreve and Mininn, For as 
Aftertimes added new Notes,ſo they ({till) 
thruſt back the former into ſonithing a 
lower Meaſure. 


$ 3- Of Keeping Time. 


Ur next buſineſs is, to conſider how 

(in ſuch diverſity of long and ſhort 
Notes) we come to give every particular 
Note its due Meaſure , without making It 
either longer or ſhorter than it ought to 
be. To etfect this, we uſea conſtant Mo- . 
tion of the Hand. Or, if the hand be 
otherwayes employed, we uſe the Foot. 


It 


[ 22] 
If that be alſo ingaged , the Imagination 
(to which theſe are but aſſiſtant) is able of 
it ſelf to perform that Office. But in this 
place we muſt have recourſe to the Motion 
of the Hand. _ 

This Motion of the Hand is Down, and 
Up, ſucceſſively and equally divided. 
Every Dow#s and Up, being call d a Time, 
or Meaſure, And by this we meaſure the 
length ofa Semribreve + which is therefore 
called the Meaſure-Note, er Time-Note, And 
therefore look how many of the ſhorter 
Notes p9 to a Sembreve (as you did ſee in 
the Scheme ) ſo many do alſo go to every 
Time or Meaſure, Upon whic, accompr, 
Two Minims makea Time; one down the 

other up. Four Crochets , a Time; two 
down and two up. Again, Fight Quavers 
a Time ; four down and four zp, And 
{o you may compute the reſt. 


$ 4. How to regulate the Meaſure of 
Notes. 


Ut you may ſay : I have told you that 

| Semibreve 1sthe length of a Time, and 
a Time the length of a Semribreve , and ſtill - 
you arc 1gnorant what that Length is, 


To 
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To which. I anſwer, (in caſe you have 
none to guide your Hand at the firſt mea- 
ſuring of Notes.) I would have you pro- 
nounce theſe words | 0ze, Two, Three, Four | 
in an equal length as you would (leiſurely) 
read them. Then fancy thoſe four words 
to be four Crochets , which make up the 
quantity or length of a Semibreve, and 
confequently of a Ti-e or Meaſure:In which 
let theſe two words [ Oe, Two, | be pro- 
nounced with the Hand Dow# ; and | Three, 
Four, | with it Up. Inthe continuation of 
this motion you will be able to meaſure , 
and compute all your other Notes. Some 
{peak of having recourſe to the Motion of 
a lively pulſe for the Meaſure of Crochets 3 
or to the little Minutes of a {teddy going 
Watch for $#avers, by which to compute 
the length of other Notes; but this which 
I have delivered, will (I think ) be moſt 
uſeful to you. 

It is now fit that I ſet you ſome caſy and 
ſhort Leſſon , or Song , to exerciſe your 
Hand in keeping Time ; to which purpoſe, 
this which follows ſhall ſerve in the firſt 
place ; with in B. according to what 
has been delivered. Where obſerve, that 
when you ſee a Prick or Point like thig [..} . 

C 4 ict 
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ſet after any Note, That Note muſt have 
half ſomuch as its value comes to, added 
toit : That is, If it be a Semibreve, That 
Semibreve, with its Prick , muſt be holden 
out the length of three Minims. If it ſtand 
after a A/inim, that 1inim and the Prick 
muſt be made the length of three Crochets : 
But ſtill to be Sung or Played as one entire 
Note. And ſo you may conceive of a Prick. 
after any other Note. 
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Here you have every Time or Meaſure 
diſtinguiſhed by Strokes croſling the Lines, 
which Strokes, (together with the ſpaces 
betwixt them |) are called Bars. In the. 
Third Bar, you have a 445nim witha Prick 
after it z which 4inim and Prich , muſt be 
made the length of three Crochets, In the 
Eighth Bar you have a 172im Reſt, which 
you muſt(filently )meaſure as two Crochet, 
according to the two Figures you ſee un- 
der it. | 

The Second Staff -or Stanza 1s the ſame 
as the Firſt, only it 1s broken into Crochets 
(four of which make a Time) by which 
you may exactly meaſure the Notes which 
ſtand above them, according to our pro- 
poſed Method. 

When you can ſing the former Example 
in exact T ime, you may try this next, which 
bath 411 1n E, | I 


I 
; 


QIDEDEIE ETTIEI-_IELIt} 
fol la fol fa m la fa mi la 
HHH 
1234 1234 1234 1234 1234. 
W- 7 8 9 10 


| 
at 
i" 


CR roOL bf | 


bh 


—_ 
o 


'S) X 
. 


STIL 


In 


[27] 

In the Eighth Bar of this Example you 
have a 1inim-Reſt and a Crochet-Reſt ſtand= 
ing together , which you may reckon as 
three Crochet-Reſts,according to the Figpres 
which ſtand under them. 

This mark 4 which you ſee at the end 
of the five Lines, is ſet to dire&t us where 
the firſt Note of the next five lines doth 
ſtand, and is therefore called a Drre@er. 

We will now proceed to quicker Notes, 
in which, we muſt turn our Dividing Cro- 

| chets into @wavers : Four whereof mult 
J bewith the Hand Down, and Forr with it 
Up. Your Example ſhall be ſet with a G 


| cf; and with 24 in 4, that you may be 


ready in naming your Notes in any of the 
Cliffs. 


E xample 
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Example. 
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Here you have a Prickt-Crochet (or Cro 
chet with a Prick after it ) divided into 
Three Quavers 1n ſeveral places of this Ex- 
ample, expreſſed by the ©xavers in the 
under Staff : which @#avers I would have 
you to Sing or Play often over, that they 
may teach you the true length of your 
Prickt-Crochet 5 which is of very much con- 
cernment for Singing or Playing exactly in 
Time. | 

When you ſee an Arch or Stroke drawn 
over (or under) two, three, or more 
Notes, like thoſe in the lower Staff of the 
late Example ; it ſignifies, in Vocal Muſick, 
ſo many Notes to be Sung to oze Sy//able : in 
Muſick made for Y:ols or Violins, it Ggnities 
ſo many Notes with one Motion of the 
Bow, P 

Two Strokes through the Lines ſignifies 
the end ofa Strain. It they have pricks on 


_ eachſidethusyx the Strain is to be repeated. 


This mark 2 ſignifies a Repetition from that 


placeonly where it is Set 3 and is called a 
Repeat, | 


of 


: [30] 
h$ 5. Of Driving a Note. 


T1.cope,or Driving a Note, is,when, after 
a Jiome ſhorter Note which begins the 
Meaſure or Half Meaſure,there immediately 
follow two , three, or more Notes of a 
grcater quantity , before you' meet with 
another ſhort Note (like that which began 
the Driving ) to make the Number even, 
As, whenan odd Crochet comes before two, 
three, or more Minims; or an odd Qnuaver 
before two , three, ormore Crochets. 

To facilitate this, divide alwayes the 
Greater into two of the Leſſer, that is, if 
they be 145nims, dividethem into Crochet, 
If Crochcts, into Qnavers'; Example, ' 


I 2 FR 3 4 


: EEE a 


ſo! fol fa m1 la ſol la ſol fa mulaſol 


S-4I===Z=+TX 
ſol fa mila ſol fa ſol fa ſol 
pps ——_—__— 


—=_—Y_—__—— 


j: 
: 
1 
| 
| 


| [31] 3; 


In this Example, the firſt Note 1s a Cro- 
chet which drives through the 147im in D, 
and the meaſure 1s made even by the next 
Crochet inC, The ſecond Bar begins with a 
Prickt-Crochet, which is divided into three 
Dnavers, in the lower Staff, as formerly 
ſhewed. In the ſame Bar , the Crochet in 
G. 18 driven through three Minims , vis, 
thoſe in EF. D.C. and the number 1s made 
even by the Crochet in B. which anſwers to 
that Crochet which begun the Driving. The 
Fifth Bar begins with a 2zaver which 
1s driven through the: three Crochets 
ſtanding C. B. A. andis made even by the 
Bxaver 1n G, which anſwers to it and fills 
up the Meafure. All which is made caſy by 
dividing them into ſuch Leſler Notes as you 
{ce in the lower Staff. 


d 6. Concerning. Odd Reſts. 


Dad Reſts we call thoſe which take up 
only tome part or parcell of a Scxz/- 
breves Time or Meaſure, and have alwayes 
reference to ſome odd Note ; for, by theſe 
two Odds the Meaſure is made Ever, Their 


molt uſual place is the Beginning or NOOY 
® 


[32] 
of the Time, yet ſometimes they are ſet 1n 
the latter part of it, as it were, to fill up the 
Meaſure. 

If you ſee a ſhort Reſt ſtand before one 

that is longer , you may conclude that the 

* ſhort Reſt 1s ſet there, in reference to ſome 
odd Note that went before : For,there 15 no 
fuch thing as Driving a ſhorter Reſt 
through a longer , like that which we 
ſhewed in Notes. 

When you ſee two Minim Reſts ſtand 
together (in Common Time)you may ſup- 
poſe that the firſt belongs to the foregoing 
Time, and the ſecond to the Time fol- 
lowing 3. Otherwiſe they would have been 
made one entire Serribreve-Reſt. 

When we have a Minim-Reſt with a 
Crochet-Reſt after it, we commonly count 
them as three Crochet-Reſts. In like man- 
ner we reckon a Crochet and a @raver-Reſt 
as three Quaver-Reſts ;, and a. ©uaver and 
Semiquaver-Reſt as three Senniquaver-Reſts. 

| Concerning the XMinim and Crochet-Heſt 
| [ need ſay no more, ſuppoſing you alrcady 

4 well enough informed in their Meaſure,by 
what has been delivered : The chief difh- 
eulty is in the other two, to wit , the Qua 
ver and the Semiquaver-Reſts ; which, 1n- 
deed, 


[33] 


deed , are moſt concern'd in Inſtramental 
Muſick. : 

Your beſt way to deal with theſe at firſt, 
is, to play them as you would do Notes of 
the ſame quantity , placing thoſe ſuppoſed 
or feigned Notes 1n fach places as you think 
moſt convenient. I will give you-one Ex- 
ample, which being well confider'd and 
praCtis'd will do the bulinels. .+ 


EL FMARICCIALLA ef , 
J TIa+s1l LES E] V 
I by NI 4 21. 4- 
ww : = 
+ x x x x 
” . WM _ 
g '" — nd __ 4 
Ss” BS: BWDmE ES I k P & 
2 AVYDSEXPUIDAIY 1 I - 
JI Y | we And 
_ 
0 PS. 4 _ 
L T5 a2 1 þ J* EB 
* t L || iS BY. > RR 
J w L's WTTIILXS 
DEF th.” 2b. Ae 
+ »: 
A ; f 2 —=__ 
—_— Vo-F T 
& 144+ +? TLIC. 
T b DP WAVY QJ__ 
| 'V " 
, 
D Practice 


34] 


PraGtiſe this Example, firſt, according to 
the ſecond Staff, And when you have made 
that perfe&, leave out the Notes which 
have Crofles over them ( together with 
thoſe Bowes which did expreſs them ) and 
then it will be the fame as the firſt Staff. By 
this means you will get a true Habit of ma- 
king theſe ſhort Reſts in their due Mcaſure. 

The Notes you ſee with oze daſh or 
Stroke through their Tails, are &#yavers. 
Thoſe with.two ſtrokes are Semiguauers. 
When they have three or ſour ſtrokes , they 


. are Demiſemiquavers. 
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$6 7. Of Tripla Time. 


HEN you ſee this Fignre[ 3 ſet at the | 

beginning of a Song or Leſlon, it f1g- 
nifies that the Time or Meaſure muſt be 
compted by:Threes,as we formerly did it by 
Foxrs. Somtimes the Tripla conlilts of three 
Semibreves to a Meaſure , each Semibreve 
being ſhorter then a 44i7im in Common | 
Time. The Meaſure of this Tripla is like | 
the Mood we formerly mentioned, called, 
Perfed? of the Leſs , in which , three Semi- | : 
breves went to a Meaſure, 
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The more Common Tripla is three 1Minims 
to a Meaſure, each Minim about the length 
of a Crochet in Common Time; and this 
Tripla is the ſame as the Mood Imperfect of 
the More , only we compt but two Minims 
toa Sembreve. 

In theſe two ſorts of Trip/a, we compt 
or imagin theſe two words [ 0, Two ] with 
the Hand down , and this word [_ Three ] 
with it wp. T will ſet down their Examples 


in the Baſs Cliff , becauſe hitherto we have 
wade no uſe of it. 


Tripla of 3 Semibreves to a Meaſure. 
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When the ſhorter Note comes before the 

longer, in the ſame Time or Meaſure (as in 

two places of this Example marked with 

Crolles;) it is uſual with ſome to make 

them both black, —- =I—=IT pawn 
in this manner. ys pm AIP | 
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| Thelike alſo they do in Tripla's of three 
Minims , when the Minim comes before 


Sj "I A 


the Semribreve , thus , —f— 
which I ſuppoſe they do only to ſhew, that 
the ſhort Note belongs to that which fol- 
lows, net to that which went before, ſeeing 
they do not intend thereby any diminution 
of their vajuc, which blacking doth pro- 
perly ſignifie , as will be ſhewed hereaf- 
tcr. 

This Mark or 4rch gs commonly ſet at 
the End of a Song or Leſlon; to ſignifie the 
Cloſe or Concluſion. It is alſo ſet, ſomtimes, 
over certain particular Notcs in the middle 
of Songs, when{(for humor) we are to in- 
{ait or ſtay a little upon the ſaid Notes : and 
therefore 'tis called a Stay or Ho!d. 
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Tripla of three Minims to a Meaſure, 
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Beſide theſe before mentioned, there are 
divers Tripla's of a ſhorter Meaſure; which 
by reaſon of their quick motion , are uſu- 
ally meaſured by compting three, down and 
three up with the Hand. So, that here it may 
be faid two Meaſures make but one Time. 
And theſe quick Trip/a's are prick'd ſome- 
times with Mirins and Crochet; and ſomc- 
times with black Semibreves inſtead of M:- 
nims; and black Minims , which insppea- 


Tance are Crochet. I will ſet you one exam- 
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ple prick'd, both ways that you may not be 
a Stranger to either » when they ſhall be 
laid before you. 


Tripla of three C rochets to a Meaſure. 
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Take notice that the black, Sexibreves , 
as alſo the Minims which ſtand over them, 
are ſung or plaid as faſt in theſe quick Tri- 
pla's, as Crochets in common Time : And the 
black Minims or Crochets, (call them which 
you pleaſe ) as faſt as Quavers, The like 
conſideration may be had of the former 
Tripla's 


AN 


[39] 


Tripla's , as well three Semibreves as three 
Minims to a Meaſure : for , inall Tripla's, 
the Notesare Sung or plaid much quicker 
than they are in Common Time, 


$8. Signs of Diminution. 


S for thoſe black Semribreves in the laſt 
Example z that Blacking of Notes 1s 
one of the Signs of Diminiſhing their 
length. Another Sign of Diminution 1s 
the Turning the Sign of the Mood back- 


ward , thus which requires each Note 


to be plaid twice ſoquick as when it ſtands 
the uſual way. Alfo a Daſh or Stroke 
through the Sign-of the Mood thus , 
1s properly a Sign of Dimmution : though 
many daſh it ſo, without any ſuch Inten- 
tion. 

There were divers other Signs of Dixi- 
ution uſed in former times ; as viz. by 
Note; by Reſt; and by Colour. By Note; 
as when a Sexzibreve followed a Breve ( in 
the Mood perfect of the Leſs) That Breve 
was to be made but two Semibrever, which 


otherwiſe conteined three : The like was 
D 4 | obſerved 


[40] 
obſerved, if a Minim came after a Semi- 
breve , inthe Mood nam'd Imperfed of the 
More ; in which a Semribreve conteined three 
Minims, | 

By Reſt 3 as, when ſuch Reſts were ſet 
after like Notes. 

By Colour ;, as , whenany of the Greater 
Notes , which conteined three of the leſſer, 
were made Black : by which they were 
Diminiſhed a Third part of their full 
value. | 
They had yet more Signs of Diminutiors 
as Croſling the Sign of the Mood : Setting 
Figures to anite Dininnution 1m Dupla ; 
Tripla 5 Quaarupla proportion ; with other 


fuch like , which being now out of uſe, 1 
will trouble you no further with them. 
This is all I thought neceſlary to deliver 
concerning the firſt Grounds of pradical 
M»ſici;which being deſigned forlnſtruction 
of Beginners , either to ſing, or to Play 


upon Inſtruments , it may very fitly ferve 
asan Introduction to my Book , entituled, 
THE DIVISIONVIOL: And there- 
fore I think it not amils , in this place , to 
Jjoyn the Yio/ and the Scale of Muſick toge- 
ther 3 by ſetting down the degrees of at- 


cending 


pad TY WW 


[41 ] . 
cending and deſcending,(lo far as the Com- 
paſs of the YVio! extends ) explicating. the 
fame by Letters in Tableture , as formerly I 
did in the Compals of an Octave, page 12. 


mg "US EIGATY as » 4 - —_— | _ Lene 
EEE 

_ _— IT oy o- ew wnns ay WED s prar—n—y w—_ 7:1 Sh 
Pugs 2244-29: IG —— 


w— b — 
— _ — i o—_—_—___ —— > Ao me rmm—_— ooo + 
MESH #0 | TH SNNNEEINORN T4: 
——__ cw ola {of coi. cu_ocuwmo ods coo 
«Po 
A = — = -4-4- oo —= — C— G0 — — C— —— 
ys ag a — 
= UH as —— 
— En am — i — 
—&t XX. * 25, —— 
— —_— —_— ——  — — — —_— — 
— _u_— ﬀ{_ WH — _ _——_ __——_—— —— w_— 
——— — ﬀ _— | — — —_ — — 
DO ———————— — = ——_ W_—_——— I O—— — 


[45] 
DD ODEO OOIIDIDSBOCDOROO® . 


Short and Eafie 
AYRES 
DESIGNED » 


For Learners. 


xz 


wi | 


111 


lh. ST eo 


e 
. _ \ * = 
«a. © 
"i FO + 
- y % » 
- . " Ls 9» er 
- * « 
©-Y FL 
- Py * . 54 - 
| : *s 


Fe wo ” 0” SLES SS 
SW 


Earns 6; Nd) ION [4 


— 
” 


a off mM _M 

[>- 28111 (1118 (1 

| III! | [I 

a mA hs IN THVI 
i on ba FN THF 


— 
— 
= 
_ 
— 
_—__— 
—_—_— 


E 


r21 4 
—m— 
L—— 
 mm— 


| - [ 4315 
=.» 0 


N11 That: - = = = » WT = ===: [[]]] IIIT] 


[52] 


— 


o—  — 


d 


We 


LIT SAIL 00rns 


Il 


AM 


| 8 


es ne, es Ms Es 


en en quam 
—— —— 


_—_— 


I ——— — ——  — —— 


tl) IT 1 L111 IIITD 


+= S=z ES 


[58] 


TP 
[[] > - 


IN [1[k 


: 
88D) 


| 
: 
Rl)! 
4867; 
Atty 


[60] 


[62] 


For two Baſs-Viols. 
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For two Baſi-Viols, 


Baſs 2. 
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For two Baſs-Viols, 
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For two Baſs. Viols, 


Baſs x. 


4 
4 
Cd X 
me =_ 
-— 4 


For the two Baſs-Viols. 
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For two Baſi-Viois. ; 
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For two Baſs-I iels, 


Baſs 2. © 
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_ For Iwo BaſS-Viols. 
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For two Baſs-Viols. 
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For Sir John St. Barbe Baronet, 
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A. Lift of ſome Books worth Buying, Printed 
for H, Brome at the Gun in Fry late. : 


\ | Ewittan's Concordance. 

Biſhop Reynold's Works, 

Trap on the Major Prophets. 

Diodate on the whole Bible. 

The Alliance of Divine Offices, Exhibiting all the 
Liturgy of the Church of England ſince the Re- 
formation, By H. L'Eftrange Eſq; all in Folios” 

The Copious DiRtionary i» Quarto , the beſt yet ex- 
tant. 

Dr.Spark's Devotions o# all the Feſtivals of the year, 

The New Common-Prayer iv 12's, 8", 24's. With 
the Hiſtory , out in Cuts. 

Juſtice Revived , or the whole Office of a (amntrey 
Juſtice, 1n 8, a 

The Exa& Conſtable, with his Original and Power , 
much enlarged, both by E. Windgate Eſq; 

Eighteen choice Sermons preached by Biſhog Uſher 
in Oxford, in the time of the War, in 4” | 

The Glories and Magnificent Trinmphs of the Reſt;e 
tution of King Charles the Second. 

Blood for Blood, in 35 Trapical Stories ; the five 
laſt being the ſad Produtt of our late Rebels 
in 8? 

A Geograph'cal Diionary of al the Towns ang 
Cuttes in the world. «fp 

Arithmetical Tables fitted to the capac ty of ſuch | 
are unkilled in the Art, by H. Walrond Eſqy mn $? 

Holy Anthems, ſung in all Cathedrals and Collyiate 

(hurches. 


Schiverius 


Schiverius Lexicon,” Greek and Latine , the fourth 
Edition much Enlarged. 
The Hiſtory of Indep-ndency, # 4 parts. 
A. brief (hromcle of the Turkiſh War : and a Map 
for the Story. | 


_ _—_— 


POEMS. 


a —_— 


News or Virgile Traveſtie,a Mock: Poem: 
being the firſt Book of Virgils Eneids is Engliſh, 
Burleſque : by the ſame Amthor. 


| Lyrique , 
Poems< Macronique , > by Mr. Hen. Bold. 
Heroique, Cc. 


Song and Poems by Mr.A ,Brome,the ſecond Edition, 

Ps the Songs and Poems on the Long Parliament, 
from 1640, till 1661, by Perſons of Quality, 

Songs and Poenss by the Wits of both Univerſities, © 


— 


. PLATYES, 


SB Engliſh More. 

The Love-fick Court. 

The New Academy. 

The Weeding of Covent- Garden. 

The Royal Exchange. 

The Jovial Crew, or The Merry Beggars. 


All by Mr. Richard Brome. 
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